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It’s hard to believe this moment is finally here! Ryan Haddad in the flesh!

HI, ARE YOU SINGLE? was filmed on November 8, 2020, a little more than a month after the 
second wave of coronavirus lockdowns in our country. It marked the first time in which an actor 
set foot on Woolly Mammoth’s physical stage in Washington DC since March 2020. And, for a 
show that relies so much on Ryan playing off the energy of a live audience, it is thrilling to finally 
share this incredible artist and his work with you in person. 

HI, ARE YOU SINGLE? is an autobiographical solo show that speaks directly to disabled 
representation in the gay community. Ryan exudes even more charisma live in person than 
he does on screen, as he hilariously recounts his experiences looking for love. His is a story 
that is still not often heard in our mainstream media, including in the American theatre. It is 
disturbingly clear how representations (or the lack thereof) of those most marginalized in our 
communities can have a direct correlation to the violence and harm they encounter in their lives. 

Ryan is here to change that.

Woolly has a long history of presenting bold and uncompromising solo work from artists like 
Reno, Nilaja Sun, Liza Jessie Peterson, and Ryan’s mentor, the remarkable Tim Miller. HI, ARE 
YOU SINGLE? is a glorious addition to this canon of courageous and utterly illuminating work. 
IAMA named Ryan as the 2020 recipient of the Rhimes Unsung Voices Playwriting Commission 
(yes, THAT Shonda Rhimes), and it was an easy decision for Woolly and IAMA to team up to share 
Ryan’s artistry through digital means with audiences from coast to coast, and now in person in 
Washington, DC.

Laura Savia has been working with Ryan on this show since it was a seed of the idea, and has 
been absolutely essential to its development. Laura was recently named the Vice President of 
Performing and Visual Arts at Chautauqua Institution in southwestern New York state, a world-
class arts institution that is incredibly lucky to have her. She is a tremendous arts leader and 
maker, and we can’t wait to see what she creates there.

A NOTE FROM MARIA & STEFANIE 
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We are delighted to welcome you back to the theatre for Ryan’s brilliant play, and tour de force 
performance. As mask mandates start to ease around the country, we also want to thank you for 
continuing to wear them at Woolly, not only for the safety of everyone in our theatre but also to 
assist us in honoring our union obligations.

See you at the theatre!

Maria Manuela Goyanes, Artistic Director 
Woolly Mammoth Theatre Company

Stefanie Black, Artistic Director  
IAMA Theatre Company

Woolly Mammoth acknowledges that our theatre stands upon 
occupied, unceded territory: the ancestral homeland of the 

Nacotchtank whose descendants belong to the Piscataway peoples. 
Furthermore, the foundation of this city, and most of the original 
buildings in Washington, DC, were funded by the sale of enslaved 

people of African descent and built by their hands.
Language developed in consulatation  

with Dr. Gabrielle Tayac
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WOOLLY MAMMOTH THEATRE COMPANY

HI, ARE YOU SINGLE?
BY RYAN J. HADDAD 

DIRECTED BY LAURA SAVIA
PRESENTED IN ASSOCIATION WITH IAMA THEATRE COMPANY

CREATIVE TEAM

Playwright and Performer........................ Ryan J. Haddad*

Director.............................................................Laura Savia
Scenic and Costume Designer....... Lawrence E. Moten III+ 
Lighting Designer........................................ Colin K. Bills~+

Sound Designer...........................................Tosin Olufolabi
Assistant Sound Designer.........................Cresent Haynes
Stage Manager............................. Rachael Danielle Albert*

CREW

Production Assistant/Wardrobe...................... Jazzy Davis
Light Board Programmer/Operator............Danielle Shaw
COVID Compliance Manager...................... Carissa Gilson 
Production Sound Engineer.......................Nora Simonson
Production Electrician................................Elliot Peterson
Scenic Charge.........................................Carolyn Hampton
Electricians..............Nolan Thompson, Zavar Blackledge,  

Chris Stull, Susannah Cai, Lelia Vetter 

* Member, AEA // ^ Member, SDC  
// + USA Union Designers // ~ Woolly Company Members

MARIA MANUELA GOYANES 
ARTISTIC DIRECTOR

 

EMIKA ABE 
MANAGING DIRECTOR

HI, ARE YOU SINGLE? was developed by Dixon Place, 
Williamstown Theatre Festival, and  

The Public Theater/Under the Radar.

Filming, recording, or taking photographs of this performance 
by any means whatsoever is strictly proxhibited. Please silence 

your cell phones and any other noisemaking devices.

OPENING NIGHT: MAR 30, 2022

Jose Abraham, John Keith Hall, City Center Garage,  
Sally Cade Holmes & Patti Anne Miller, Dr. Ed Kahn, 

Tim Miller, Joan Lipkin, Ohio Wesleyan University

SPECIAL THANKS

Actor’s Equity Association (AEA), founded in 1913, represents more 
than 45,000 actors and stage managers in the United States. Equity seeks 
to advance, promote, and foster the art of live theatre as an essential 
component of our society. Equity negotiates wages and working 
conditions, providing a wide range of benefits, including health and 
pension plans. AEA is a member of the AFL-CIO, and is associated 

with FIA, an international organization of performing arts unions. The Equity emblem is 
our mark of excellence. For more information, visit www.actorsequity.org.

The scenic, lighting, sound, and 
projection designers for this production 
are represented by United Scenic Artists, 
Local USA-829 of the IATSE.

The Director of this production is a 
member of the STAGE DIRECTORS AND 
CHOREOGRAPHERS SOCIETY, a national 
theatrical labor union.
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LAWRENCE E. MOTEN III  (Scenic and Costume Designer, he/him) BROADWAY: Chicken & Biscuits (Circle In 
The Square), What The Constitution Means to Me (Broadway & Tour Associate). REGIONAL: Gem of The Ocean 
(Portland Center Stage), Trouble In Mind (The Old Globe), The West End (Cincinnati Playhouse), The Sound Inside 
(TheaterWorks Hartford), Hype Man (ART & Company One), Gloria (ACT), STEW (Page 73), HI, ARE YOU SINGLE? 
(Woolly Mammoth), Feeding Beatrice (Rep St. Louis), The White Chip (59E59), Native Son (Playmakers Rep), 
House of Joy (CalShakes), A Human Being, Of A Sort (Williamstown), The Royale (Capital Rep), Behind The Sheet 
(Ensemble Studio Theatre). LECTURER: Princeton University. MEMBER: USA 829 & Wingspace Theatrical Design. 
BFA Ithaca College. Motendesigns.com 

RYAN J. HADDAD (Playwright and Performer, he/him) is an actor, playwright, and autobiographical 
performer based in New York. He returns to Woolly Mammoth after a digital run of HI, ARE YOU 
SINGLE? last season. His plays include Good Time Charlie (Berkeley Rep Ground Floor, Public 
Theater Emerging Writers Group), Dark Disabled Stories (in development with The Bushwick 
Starr), Hold Me in the Water (commissioned by Noor Theatre), and My Straighties (Ars Nova/ANT 
Fest). CABARET: Falling for Make Believe (Joe’s Pub/Under the Radar). He is currently filming 
the FX limited series “Retreat” and recurs as Andrew on the Netflix series “The Politician.” 
Haddad wrote the libretto for an episode of Boston Lyric Opera’s streaming miniseries desert 

in and contributed as a writer/performer to Signature Theatre’s The Watering Hole, created by Lynn Nottage 
and Miranda Haymon. He is a recipient of The Vineyard Theatre’s Paula Vogel Playwriting Award, IAMA Theatre 
Company’s Shonda Rhimes Unsung Voices Playwriting Commission, and Rising Phoenix Repertory’s Cornelia 
Street American Playwriting Award. His essays have been published in the New York Times, Out Magazine, and 
American Theatre. He is an alum of The Public Theater’s Emerging Writers Group, a 2020 Disability Futures 
Fellow, and a former Queer|Art Performance and Playwriting Fellow, under the mentorship of Moe Angelos.  
@ryanjhaddad and ryanjhaddad.com. Headshot Photo Credit: Stephen K. Mack

CREATIVE TEAM

LAURA SAVIA (Director, she/her) was recently appointed Vice President of Performing and Visual 
Arts at Chautauqua Institution. Previously, she served as Associate Artistic Director of the Tony 
Award-winning Williamstown Theatre Festival, where she directed the world premieres of Shakina 
Nayfack’s Chonburi International… (Drama League Award; Audie Nomination), James Anthony 
Tyler’s Artney Jackson, Lucy Thurber’s Once Upon a Time in the Berkshires and Orpheus in the 
Berkshires. Other directing includes Lucy Thurber’s Unstuck (59E59/Throughline) and Bareknuckle 
(Vertigo Theatre), Ryan J. Haddad’s HI, ARE YOU SINGLE? (The Public Theater and The Guthrie), 
James Lecesne’s The Absolute Brightness of Leonard Pelkey (City Theatre), and Jonathan Caren’s 

The Recommendation for IAMA (Ovation Award, Best Production). Alumna of Drama League and Northwestern 
University. laurasavia.com Headshot Photo Credit: Joseph O’Malley
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COLIN K BILLS  (Lighting Designer, he/him) is a Woolly Company Member and Board Member. He has lit over fifty 
productions at Woolly, including Gloria, An Octoroon, Black Side of the Moon, Stupid Fucking Bird, The Convert, The 
Elaborate Entrance of Chad Deity, Oedipus el Rey, Clybourne Park, and Dead Man’s Cell Phone. As a Conspirator 
with the devised theater company dog & pony dc, he collaborated in the writing, direction and design of A Killing 
Game and Beertown, and designed the sets and lighting for numerous others. His designs have been seen at 
every theater of note in the DMV including the recent production of AD 16 at Olney Theatre. He has won three 
Helen Hayes Awards and is a recipient of a Princess Grace Fellowship in Theater. He has recently taught design at 
Howard University and is a graduate of Dartmouth College.

TOSIN OLUFOLABI (Sound Designer, she/her) is a sound designer, deviser, and performer. After graduating 
from the University of Richmond, she interned at Berkshire Theatre Group, Barrington Stage Company, and 
Olney Theatre Center. Her most notable sound designs include A Wind in the Door (Kennedy Center TYA), 
The Thanksgiving Play (Olney Theatre Center); Ghost/Writer (Rep Stage); Distance Frequencies (Rorschach 
Theatre); HI, ARE YOU SINGLE? (Woolly Mammoth Theatre Company); Loveday Brooke in the Mystery of the 
Drawn Daggers (We Happy Few); Head Over Heels (Monumental Theatre Co.); School Girls; Or, The African 
Mean Girls Play (Round House Theatre); Gloria (Woolly Mammoth Theatre Company); Peepshow (dog & pony 
dc); and Lela & Co. (Factory 449). 

RACHAEL DANIELLE ALBERT (Stage Manager, she/her) is eager and excited to return to Woolly Mammoth. 
Credits include: Fairview, Describe the Night, and Botticelli in the Fire. During quarantine, Rachael entered the 
brave new world of digital theatre, as the Livestream Stage Manager for Amir Nizar Zuabi’s new play This Is 
Who I Am, here at Woolly Mammoth, co-produced by PlayCo and in partnership with The Guthrie, A.R.T., and 
OSF. Other regional credits include: Change Agent, Dear Jack, Dear Louise, Junk, Native Gardens, A Raisin in the 
Sun, Watch on the Rhine, and The City of Conversation (Arena Stage); A Wind in the Door, She A Gem and Bright 
Star (Kennedy Center); The Wolves (Studio Theater); Seize the King, Up Here, Ether Dome and Peer Gynt (La Jolla 
Playhouse); The Odd Couple, Sylvia, Souvenir (New London Barn Playhouse); and The Last Days of Judas Iscariot 
(Stage 773). FOUNDING MEMBER: Ubuntu Theater Project (Oakland, CA). ADJUNCT FACULTY: Shenandoah 
University. MFA: University of California, San Diego. BFA: University of Michigan. Proud AEA member.

CRESENT HAYNES (Assistant Sound Designer, she/her) In 2012, Cresent received a Bachelor of Fine Arts 
degree in Theatre Arts Technology, with a focus in Sound Design. In 2014, she received her first theatre 
review for her work as Sound Designer on the production Not About Nightingales directed by Eric Ruffin, 
describing her sound design as “an omniscient, foreboding force, ambitious in scope…” Since then, her 
credits include: Fabulation (Mosaic Theater Company), HER-story (Kennedy Center), The Laramie Project 
(Duke Ellington School of the Arts), BLKS (Woolly Mammoth Theater), N (Keegan Theatre), Use All Available 
Doors (Pinky Swear Productions), Hope in the Hood (Amazing Grace Conservatory), and more. Cresent is 
also a freelance Live Audio Engineer and Visual Artist. She has aspirations to one-day design on Broadway 
and continue touring with various performing artists as their Live Audio Engineer, all while continuing to fill 
spaces with her original art exhibits and paintings. Training: Howard University. www.linktr.ee/cresentrochelle



10

Woolly Mammoth creates badass theatre that highlights the stunning, challenging, and 
tremendous complexity of our world. Woolly is proud to be considered “a national champion of 
the new—and frequently provocative—American play” (Washington Post).

For over 40 years, Woolly has maintained a high standard of artistic rigor while simultaneously 
daring to take risks, innovate, and push beyond perceived boundaries. Woolly Mammoth 
was co-founded in 1980 by Roger M. Brady, Linda Reinisch, and Howard Shalwitz and is 
now co-led by Artistic Director Maria Manuela Goyanes and Managing Director Emika Abe. 
Located in Washington, DC, equidistant from the Capitol Building and the White House, this 
unique location influences Woolly’s investment in actively working our mission: To produce 
courageous and invigorating new work to radically redefine theatre as a catalyst for an 
equitable, creative, and engaged society.

One of the few remaining theatres in the country to maintain a company of artists, Woolly 
serves as an essential research and development role within the American theatre. 

Plays premiered here have gone on to productions at hundreds of 
theatres all over the world and have had lasting impacts on the field.

These include the world premiere productions of Danai Gurira’s Eclipsed in 2009 that later 
went on to be the first Broadway play with a cast & creative team of all Black women; Bruce 
Norris’ Pulitzer Prize-winner Clybourne Park in 2010; and Anne Washburn’s Mr. Burns: a post-
electric play in 2012. Woolly produces theatre beyond our building by sending productions 
like Aaron Posner’s Stupid F*cking Bird across the nation, bringing Aleshea Harris’s What to 
Send Up When It Goes Down to neighborhoods throughout DC, and launching a national tour of 
Madeline’s Sayet’s Where We Belong.

Woolly has built a reputation for innovation off the stage as well. Woolly values building 
relationships with its local community and resident artists in the DMV area. Our nationally-
acclaimed Connectivity Department is one of the ways we accomplish this by linking Woolly 
to like-minded community organizations in order to generate mutually beneficial, impact and 
power-aware partnerships.

ABOUT WOOLLY MAMMOTH
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Nikki Crawford, Samuel Ray Gates, Woolly company member Shannon Dorsey, and Chinna Palmer in  
Woolly’s production of Jackie Sibblies Drury’s Fairview. Photo by Teresa Castracane.

We’ve earned our reputation by 
holding fast to our core values.

We are an anti-racist and radically inclusive community—across race, ethnicity, nationality, age, 
gender identity, sexual orientation, physical ability, socioeconomic background, and political 
viewpoint—in which all are encouraged to exchange ideas freely and reach for new understanding. 
We are a supportive home for creative risk-taking by our company and guest artists, staff, board, 
volunteers, audiences, donors, and colleagues. Through relentless inquiry and experimentation, 
we strive for world-class excellence and innovation in every aspect of our work.

Our audience completes our mission.

Woolly attracts one of the youngest and most diverse theatre audiences in DC, and we’re 
committed to making our work widely accessible. Woolly was the first to pioneer Pay-What-
You-Will tickets in the DMV, which are now available at every single performance. We also 
offer $20 day-of-show Stampede Seats, $20 tickets for all patrons 30 and Under, and a variety 
of discounts for educators, members of the military, and artists.

Thank you to all of our donors, subscribers, and audience 
members. With your support, we will continue to find  

and produce the most innovative new plays in America.
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AN INTERVIEW WITH RYAN J. HADDAD
Tell us a bit about your journey as a playwright? What brought you to writing? 
I’ve been writing—or mimicking the act of writing—since I was a child. I would watch my favorite 
movies over and over and then write “scripts” from that material to put on “plays” with my family in 
the living room and backyard. Then I wrote and distributed a family newsletter while in elementary 
and middle school. I charged $1 a month, or $3 per quarter. 

I always gravitated toward personal narrative writing when given the chance as a student. Then my 
storytelling mentor, Tim Miller, arrived like a fairy godmother in my sophomore year and showed 
me that I could blend personal essay and theatre scripts into autobiographical plays, which is how I 
ended up on this path. 

How has the piece evolved over time? How does it sit differently for you in the context of 
everything that has occurred in the last two years?  
I started accumulating the experiences that now make up HI, ARE YOU SINGLE? when I was 19, 20, 
and 21, and I first wrote the play in earnest when I was 22 and 23. I’m now 30. (Am I supposed to say 
that as an actor? Haha.) Every story from my first performances of this play, when I was senior in 
college, is still present in the script. But almost immediately after I graduated, I started working with 
Laura Savia. She is not only my dear friend and a brilliant director, she is also a genius dramaturg. 
The first time we collaborated on HI, ARE YOU SINGLE?, we slashed 15 minutes off runtime while still 
keeping the essence of each scene. Most of my favorite writing now is the stuff that came later, as I 
stepped into adulthood and developed my voice. 

The pandemic has made this play more resonant with me than it’s ever been, and I hope more 
resonant for audiences, too. Everyone was isolated from everyone! Unless you were misbehaving! 
And this play is about a lonely young man who wants to connect, who craves intimacy and 
companionship . . . and sex! Gosh, he’s horny, as was I during the pandemic! And still! But seriously, 
you either went into quarantine with a partner or you didn’t. Some people fast-tracked budding 
relationships, others ended their long-term relationships. I guess some found love! Good for them, 
I’m jealous! Many of us that started the pandemic single have stayed single. I told myself, “Whoever 
is out there for me, I won’t find him until after this is over.” Well, it’s not over (will it ever be?) and 
my being single is as true in life as it is onstage. I think I’ve grown up a lot in these past two years. 
And I also think that now, when I perform this material, there is an element of me inhabiting these 
moments from my past, but also the play’s themes remain very dominant in my life. There’s a duality 
— a mix of uncertainty and optimism with maturity and growth. (Cue my friends saying, “Growth??? 
You are still hung up on that guy who doesn’t want you!!!!”)
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We presented HI, ARE YOU SINGLE? digitally last year. What excites you about bringing the show 
back in person with us this year? 
This whole show thrives on interaction with an audience! The joy! The laughter! The difficult, 
complicated questions. We had a tiny but wonderful audience for the taping. I’m excited to have a 
collective experience with a larger group each night (and each matinee!). The audience informs my 
performance. The audience energizes my performance! And I get to meet new people DURING the 
show! How fun and fabulous is that?  

And I’m so thankful to Woolly for having me back. I’ve performed this play, in its many iterations, for 
short stints at festivals and venues all over the country, but this is its world premiere production and, 
by extension, my first fully produced work as a playwright. That’s a major milestone as an artist, and 
I’m grateful to be able to celebrate it with live audiences. 

What do you want the audience to be left with? 
Openness. Possibility. Willingness to form substantial connections with people of different lived 
experiences. 

Where do you go for inspiration? Who are the artists you’re most excited about? 
The honest answer to your question is, two podcasts: Why Won’t You Date Me? with Nicole Byer and 
Las Culturistas with Matt Rogers and Bowen Yang. (Elynora, Woolly’s company manager, introduced 
me to Nicole’s podcast!) 

Artists that excite me: Michael R. Jackson and his musical A Strange Loop. Jim LeBrecht and Nicole 
Newnham and their fabulous film Crip Camp. Quinta Brunson and her show “Abbott Elementary.” 
Bridget Everett, both her live shows and TV show “Somebody Somewhere.” Diana Oh. Daniel 
Alexander Jones. Tim Miller, my storytelling fairy godmother. Patti LuPone. Oprah. 

Tell us a little bit about some of your other work. Is there anything else you are working on right 
now that we should look out for?  
Coming up very, very soon, I’ll be reading my new play Hold Me in the Water, directed by Danny 
Sharron, in the Woolly Mammoth rehearsal hall on Wednesday, April 6! It’s a follow-up to HI, ARE YOU 
SINGLE?, so please join us if you’re curious to hear the next chapter of this story.

My play Dark Disabled Stories will debut off-Broadway next season. Some theatre somewhere will 
eventually produce my gay and fabulous family comedy Good Time Charlie, I’ll make certain of that. 
And right now, I’m acting on a limit series called “Retreat,” which will debut on FX at some point in 
the future! 
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LOBBY EXPERIENCE

In HI, ARE YOU SINGLE?, Ryan 
welcomes the audience into his 
dating life, detailing the ups and 
downs of dating as a queer, disabled 
man in the 21st century. His journey 
through singledom takes us from 
bars to bedrooms and beyond - 
with a little help from grindr. In the 
lobby, we invite you to reflect on 
your dating exploits and explore how 
others date in DC. 

Tell us about your favorite spots 
and get recommendations for your 
next night out. Vote for your favorite 
dating app and relive your most 
romantic and cringey date moments. 
And compare red and green flags 
to see how compatible you are with 
other Mammoths. Whether you’re 
on the scene now or haven’t been 
in years, we can’t wait to hear your 
dating horror stories, happy endings, 
and everything in between.

DATING
IN DC
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TALKBACKS
Join us for a series of digital and in-person engagement events for HI ARE 
YOU SINGLE? featuring playwright and actor, Ryan J. Haddad. 

FRIDAY, APRIL 1:  
Post-show conversation with Ryan J. Haddad 
ASL interpreted

FRIDAY, APRIL 8:  
Post-show conversation with Ryan J. Haddad

MONDAY, APRIL 4:  
Continuing the Conversation: Art, Sex, and Disability 
7pm EST // Zoom 

Explore the intersections of art, 
sex, and disability during this 
conversation between playwright 
and actor Ryan J. Haddad and 
Disability and Queer Studies 
scholars Robert McRuer and 
David Mitchell. This event is in 
collaboration with the English 
department at The George 
Washington University and will 
be recorded and available after 
the fact on Woolly’s website. You 
can register to attend by visiting 
Woolly’s website.
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Get Your
QUADs Today!
THE BEST WAY TO SEE WOOLLY WITH FRIENDS!

Introducing QUADs: a group of 4 tickets that you pre-purchase bundled together at 
a discount. They can be redeemed for any show, any night, any seat. So find three 

friends to catch a show with before you hit the bars, or find another couple for 
dinner, drinks, and other double-date delights, or bring your family when they’re 

in town visiting. QUADs can be used in a variety of ways to make your time at 
Woolly more social and more affordable.

Quads are priced affordably at  
$150 or just $37.50 a ticket!

GET YOUR QUADS AT THE BOX OFFICE TODAY! 
Visit woollymammoth.net or call 202.393.3939.
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WOOLLY LEADERSHIP
MARIA MANUELA GOYANES (she/her) is the Artistic Director of Woolly Mammoth Theatre 
Company. Prior to joining Woolly, she served as the Director of Producing and Artistic Planning 
at The Public Theater, where she oversaw the day-to-day execution of a full slate of plays 
and musicals at the Public’s five-theater venue at Astor Place and the Delacorte Theater 
for Shakespeare in the Park. Earlier in her career at The Public, she managed some of 
the theater’s most celebrated productions, including Hamilton by Lin-Manuel Miranda, 
Josephine & I by Cush Jumbo, Straight White Men by Young Jean Lee, Barbecue by Robert 

O’Hara, and Here Lies Love by David Byrne and Fatboy Slim. While at The Public, Maria also held a 
position on the adjunct faculty of Juilliard and curated the junior year curriculum of the Playwrights 
Horizons Theater School at NYU. She has guest lectured at Bard College, Barnard College, Brown 
University, Columbia University, Juilliard, the National Theater Institute at The Eugene O’Neill Theater 
Center, UCSD, the University of Texas-Austin, and Yale University, among others. Since 2015, Maria has 
also served as a member of the board of the National Alliance for Musical Theatre. From 2006 to 2008, 
she co-chaired the Soho Rep Writer/Director Lab with Jason Grote, and from 2004 to 2012, Maria was 
the Executive Producer of 13P, one of her proudest achievements. Maria is a first-generation Latinx-
American, born to parents who emigrated from the Dominican Republic and Spain. She was raised in 
Jamaica, Queens, and has a collection of hoop earrings to prove it. She earned her Bachelor of Arts in 
2001 from Brown University.

EMIKA ABE (she/her) is the Managing Director of Woolly Mammoth Theatre Company. 
She started at Woolly in 2019 after three years as the Associate Managing Director of the 
Alliance Theatre (Atlanta, GA), the largest regional theatre in the Southeast. At the Alliance, 
Emika led a portfolio of projects that guided the theatre’s organizational strategy, culture, 
and general management. These included stewarding the 70-person Advisory Board, co-
chairing the Alliance’s Equity, Diversity, and Inclusion (EDI) Committee, and defining the 
theatre’s mission, vision, and values. Emika was on the Advisory Board of Found Stages, 

she served as Mentorship Co-Chair of The League of Resident Theatre’s EDI Initiative, and she is an 
alum of Leadership Greater Washington, LEAD Atlanta, Arts Leaders of Metro Atlanta, and Theatre 
Communications Group’s Young Leaders of Color. Emika holds an MFA in Theater Management from Yale 
School of Drama, an MBA from Yale School of Management, and a BA in Theater from UCLA. At Yale, she 
was the recipient of the Morris J. Kaplan Award for Theater Management and Co-Chair of the Internship 
Fund. Originally from the San Francisco Bay Area, Emika has previously held positions at Yale Repertory 
Theatre, Berkeley Repertory Theatre, and the Palo Alto Children’s Theatre, as well as fellowships at 
Oregon Shakespeare Festival, Center Theatre Group, and Artists Repertory Theatre. Emika is passionate 
about the intersection of art and business, and the essential role that theatre can play in activating 
individuals and strengthening communities.
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WOOLLY MAMMOTH STAFF
Artistic Director.......................... Maria Manuela Goyanes
Managing Director .......................................... Emika Abe
Artistic Director Emeritus......................Howard Shalwitz

 
ADMINISTRATION

Finance and Business Manager................Janice Rattigan
Interim Operations Manager...................Dylan Arredondo
Company Manager &  

Fellowship Program Associate..................Elynora Sapp
Executive Assistant................................. Jasmine Mitchell
HR Consultant...............................................Cassie Brown

 
ARTISTIC

BOLD Associate Producer......................... Mekala Sridhar
Resident Intimacy Consultant...................... Chelsea Pace

 
NEW WORK

Director of New Work..............................Sonia Fernandez 
Miranda Family New Work Fellow............ Jeremy Pesigan 

 
PRODUCTION

Production Manager................................... Mitch Massaro
Technical Director..........................................David Phelps
Assistant Technical Director..............................Noah Beye
Properties Supervisor....................................Becca Tuteur
Interim Costume Shop &  

Wardrobe Supervisor.......................... Andrew L. Cutler
Production Coordinator................................ Lauren Pekel

 
DEVELOPMENT

Director of Development...................................Zack Lynch
Donor Engagement  

& Events Manager................................Annalise Aguirre
Grants Manager............................. Hannah Hessel Ratner
Development Operations Manager...............Henrietta Key

 

CONNECTIVITY
Connectivity Director................................Kristen Jackson
Audience Engagement  

& Fellowship Manager............................. Emily Lathrop
Miranda Family Connectivity Fellow.............Citlali Pizarro

 
MARKETING & AUDIENCE SERVICES

Interim Director of Marketing................. Jamie Alexander,  
JCA Arts Marketing

Creative Content Developer....................... Amanda Blythe
Audience Services Manager.......................Clare Lockhart
Audience Services Associate.............................Dana Hurd
Interim Marketing Coordinator................... Charles Linton
PR Consultant........ Deb Fiscella, Center Stage Marketing
Consulting Analyst................................ Jennifer Sowinski,  

JCA Arts Marketing
Social Media Specialist.............................. Princess Jacob
Box Office Supervisors................Ben Chase, Evan Crump,

Myra Cruz, Liam Daley, Amanda DiMartini,
Chelsea Foster, Marley Kabin, Erin Kleiber,

Allison Lehman, McKenzie Millican,
Melissa Lin Sturges, Kristina Williams

Box Office Associates........................................Ben Chase,
Myra Cruz, Chelsea Foster, Marley Kabin,

Allison Lehman, Hannah Donoghue, 
Kevin Faragher, Addie Gayoso, William Maedel,  

Cynthia Perdue, Zac Porter, 
Rebecca Rovezzi,Brittany Truske

Concessionaires.............................Ben Chase, Myra Cruz,
Chelsea Foster, Allison Lehman, William Maedel,

Erin Kleiber, Cynthia Davis, Hana Grothe,
Hillary Jones, Seoyoung Kim,

Felicity Poussaint, Lindsey Sandifer
House Managers.......Ben Chase, Myra Cruz, Erin Kleiber, 

Kevin Faragher, Fletcher Lowe,
Alfonso Morales-Escobar, Emma Wesslund

FINANCIAL SERVICES PROVIDED BY
Your Part-Time Controller

The Bright Solutions
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Entrance to any performance at Woolly Mammoth requires proof of full 
vaccination, or, for those who are not vaccinated, proof of a negative COVID-19 
PCR test taken within 72 hours of the event start time. 

Woolly Mammoth will accept ANY ONE of the following methods 
for proving vaccination:

•	 Physical vaccination card/print out of COVID-19 PCR test

•	 Photo of vaccination card/screenshot of negative COVID-19 PCR test 
results on a mobile device

Along with proof of vaccination or negative COVID-19 PCR test, audiences must 
provide a form of identification with a matching name. 

Woolly Mammoth will accept ANY ONE of the following forms of 
identification:

•	 Government-issued driver’s license or ID card

•	 Student ID

•	 Credit card

•	 Library card

Woolly Mammoth is currently NOT accepting proof of vaccination through 
mobile or third party apps.

VACCINATION / NEGATIVE COVID-19  
TEST REQUIREMENT

MASK REQUIREMENTS
All audience and staff members are required to wear a face mask that fully 
covers your nose and mouth while inside the building. Additionally, all are 
encouraged to practice social distancing while in the lobby.



21

WOOLLY MAMMOTH COMPANY OF ARTISTS
Colin K. Bills
Shana Cooper
Shannon Dorsey
Jessica Frances Dukes
Gabriela Fernandez-Coffey
Rick Foucheux
Nataki Garrett
Tim Getman
Kimberly Gilbert
Mitch Hébert

Naomi Jacobson
Misha Kachman
Sarah Marshall
Jennifer Mendenhall
Jared Mezzocchi
Cody Nickell
Kate Eastwood Norris
Jon Hudson Odom
Robert O’Hara
Erika Rose

Michael Russotto
Ivania Stack
Emily Townley
Yury Urnov
Dawn Ursula
John Vreeke
Justin Weaks
Michael Willis

WOOLLY MAMMOTH BOARD OF DIRECTORS

J. CHRIS BABB,  
PRESIDENT
LINETTE S. HWU,  
IMMEDIATE PAST PRESIDENT
NANCY HARTSOCK,  
1ST VICE PRESIDENT
CLARENCE J. FLUKER,  
VICE PRESIDENT
SCOTT SCHREIBER,  
VICE PRESIDENT
DAVID SHARMAN,  
VICE PRESIDENT
PAOLA ALLAIS ACREE, 
TREASURER

BARBARA STRACK, 
SECRETARY
KAITI SAUNDERS,  
EXECUTIVE COMMITTEE
SWATI AGRAWAL
COLIN K. BILLS
JON BOUKER
KIMBERLY DOUGLAS
JANE GROVE FISHKIN
MICHAEL FITZPATRICK
AVANI GALA
SARI HORNSTEIN

MARY MCINTOSH
PETE MILLER
SARA MINDEL
DALE A. MOTT
LIZ NORTON
MICHAEL E. RAMIREZ
STACY REED
JULIE RIOS
ERIC RUFFIN
SHELDON SCOTT

Woolly Mammoth Theatre Company is proud to be supported by an  
active and engaaged 30-member Board of Directors.
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Woolly Mammoth Theatre Company remains more dedicated than ever to the evolution of 
the American theatre and we could not produce ground-breaking new plays and world-class 

artistry without our fearless family of donors. 

We would like to thank the following contributors who made gifts of $300 or more from 
February 1, 2021 through February 21, 2022. THANK YOU! 

Anonymous+
AARP
Actor’s Equity Foundation
Alice Shaver Foundation+
ArentFox Schiff LLP+
Arnold & Porter+
Diane & Norman Bernstein 

Foundation+
Colonial Parking, in honor of  

Marvin Weissberg
Community Systems, Inc.
The Dallas Morse Coors Foundation 

for the Performing Arts
DC Commission on the  

Arts & Humanities+
Doris Duke Charitable Foundation+
Downtown Business  

Improvement District+
GoldStar Events
Google

Graham Holdings
Greene-Milstein Family Foundation
Horace W. Goldsmith Foundation+
Latino Economic  

Development Center+
Marvin F. Weissberg Memorial Fund+
Lee’s Flower Shop*
The Max & Victoria Dreyfus 

Foundation, Inc.+
Morgan Fund at Seattle Foundation
Morgan Stanley Private  

Wealth Management+
The Morris and Gwendolyn  

Cafritz Foundation+
National Capital Arts and  

Cultural Affairs+
National Endowment for the Arts+
National New Play Network+
Nora Roberts Foundation
Paul M. Angell Family Foundation+

Rappaport Management Company, in 
honor of Marvin Weissberg

RJ Whyte Event Production*+
Robert & Lillian Philipson 

Foundation, in remembrance of 
Marvin Weissberg

Robert Wood Johnson Foundation
Rogers & Co
Share Fund+
The Shubert Foundation+
TD Bank
TD Charitable Foundation
Total Wine & More*
U.S. Commission of Fine Arts+
U.S. Small Business Administration+
The UPS Foundation+
Venturous Theater Fund of the  

Tides Foundation+
Verizon Foundation
Weissberg Foundation+

WOOLLY MAMMOTH DONORS

CORPORATE, FOUNDATION, AND GOV’T SPONSORS 

(+) Recognizes donors contributing $10,000+  
(*) Recognizes in-kind contributions such as goods and services
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INDIVIDUAL 
Anonymous (13)+
Mary Abbajay & Christopher Marlow
Emika Abe
Mario Acosta-Velez
Paola Allais Acree & Alexander Acree
Swati Agrawal, Firmseek
Nathan, Debbie, and Isaac Ainspan, 

in memory of Martin, Phyllis, and 
Sara Ainspan

David Alpert & Stefanie Schneider
Sunny & Bill Alsup+
Ansel Family Fund, in honor of  

Marvin Weissberg
Donna Ari
Liz Armstrong
Mark & Cindy Aron+
Jim Asp & Perry Streidel
Eugenia & Richard Ayers
J. Chris Babb & James Martin+
James Barnes
Ellen Marie Barrett
R. Joseph Barton & Tricia Placido
Nan Beckley
James L. Bell+
Jamie Bennett
Cindy Braak and Jeff Bergers
Justin Tyler Bernstine
The Bills Family
Carol Bixler
William Boritz
Jon and Kerrie Bouker
Andrea Boyarsky-Maisel
Yolanda Bruno
Michael L. Burke & Carl Smith
Susan & Dixon Butler+
Wade Carey & Ted Coltman+

Kent & Brenda Carter
Donovan Chase+
David S. Cohen & Craig A. Benson+
Eli & Virginia Grace Cohen
Louis & Bonnie Cohen+
Thea Cohen
Andy Colb & Nancy Chapman
Eric Colchamiro & Shoshana Hecker
Lizette Corro
Richard Creighton & Jane Ottenberg
Jeffrey P. Cunard
Karen Cys
Cathy Dantchik
Pat Davis
Sheryl & Rick Donaldson+
Kristin Ehrgood and Vadim Nikitine+
Jody Falco and Jeffrey Steinman
Rob Finn and Dan Shaver
Tracy Fisher
Jane & Nathan Fishkin+
Sandra Fitzpatrick
Michael Fitzpatrick &  

Miriam Gonzales+
Clarence J. Fluker
Mary Candace Fowler &  

Robert Brookhiser
Jonathan Fraser & Julia Walther
David Frederick & Sophia Lynn+
Elizabeth & Paul L. Friedman
Rhona Wolfe Friedman & Donald J. 

Friedman
David and Cris Gardner, in 

remembrance of Marvin Weissberg
Richard Gersten, in remembrance of 

Marvin Weissberg
Nancy Gibbs

Estate of Renee Gier
Marguerite Godbold &  

Steven Bershader
Sylvia Golden+
Jinny & Mike Goldstein
Susan Gordon
Alan Gourley & Sarah Brown
Maria Manuela Goyanes
Jeffrey H. Grotte
Wendy & Don Hagen
Lynne M. Halbrooks
Frona Hall
Laura Hart
Florence & Peter Hart, in loving 

memory of Jim Fitzpatrick
Nancy Hartsock, The Hasenberg 

Hartsock Group at Merrill Lynch 
Wealth Management+

John & Margaret Hauge
James Walter Heegeman*
Reginald Henderson
Carla & Jamie Hine
Linda Lurie Hirsch
Scott M. Hoffman
Mary G. Holt
Daniel Horner
Christopher Hornig and  

Nancy Garruba
Norbert Hornstein & Amy Weinberg
Daniel C. Hudson & Karen Garnett
Linette S. Hwu+
David Jasinski & John Glowacky
Victoria H. Jaycox
Howard & Christine Kaufman
Kay Kendall & Jack Davies
Eugene & Dale Kenney+
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WOOLLY MAMMOTH DONORS (CONT.)
Lauren S. Kogod
Leslie S. Kogod
Arlene & Robert Kogod
Stuart A. Kogod
Dan Kois and Alia Smith
Vinca Lafleur
Marcel C. La Follette and  

Jeffrey K. Stine
Angela Lancaster & Chuck 

Muckenfuss
Jenny & Chuck Lawson+
Karen Lefkowitz & Allen Neyman
Kyle Lehman
Steve Leinwand & Ann Lawrence
Herb & Dianne Lerner
Eleanor Roberts Lewis &  

Roger K. Lewis+
Erik Lichtenberg & Carol Mermey
Aileen Lopez Pugh
Sherry Marts
Robin Cantor & Mark Mason
Peter Mathers & Bonnie Beavers
David & Judith Mauriello
James Mauro
Anna Therese McGowan
Mary McIntosh & Dan Abele
Sandy R. McKenzie
Brian McNamee
Alison E. Meiss
Pete Miller & Sara Cormeny+
Stephen Milliken
Sara Mindel
Luis Miranda and the  

Miranda Family Fund+
The Honorable Mary Mochary+
Dale A. Mott

Steven Mufson
David & Helen Nagel
Melanie B. Ness
Julie Nettere
Louisa & William Newlin
Ron and Nan North
Elizabeth Norton+
Barbara O’Grady
Henry Otto & Judy Whalley
Margaret Pastor
Patalano Family  

(Lou, Jodi, Ali & Will)+
Norval Stanley Peabody
Stuart Pearlman
Evelyn Sandground & Bill Perkins
Sue Henry and Carter Phillips
Annette Polan, in honor of  

Marvin Weissberg
Pat Lark & Lutz Alexander Prager
Judy Lynn Prince
Michael Ramirez & John Ralls
Stacy & Jason Reed
Sharon Rennert
Barbara & Shelly Repp+
Elaine Reuben
Cynthia Richmond
Julie Rios+
Sam Roberson & Ted Buckley
Bill and Donna Roberts
Jill & Rick Robinson
The Ronson Family Fund
Steven M. Rosenberg &  

Stewart C. Low
Bruce & Lori Laitman Rosenblum
Ethan Pittleman and Carolyn 

Rosenthal

Joan and Barry Rosenthal, in honor 
of Carolyn Rosenthal and  
Ethan Pittleman

Sabrina Rose-Smith
Ed Rosic & Marian Block
Fiona and Eric Rudin, in honor of 

Maria Goyanes+
Kay Sandberg
Kaiti Saunders & Rob Colenso+
Ellen Schleifer
Lenore Schreiber
Evelyn & Scott Schreiber+
Richard Tucker Scully & Lee A. 

Kimball
Howard Shalwitz & Jeanette Reitz
Craig Pascal, in memory of Victor 

Shargai
Michael & Riki Sheehan
Pat Murphy Sheehy Playwrights 

Fund
Peggy & David Shiffrin
Michael Shulman
David Skillman
Jeffrey Slavin
Sally Sloan
Ed & Andy Smith+
Shannon Sollinger
Linda W. Sorkin
Jonah Spear
Daniel H. Squire, in honor of Chris 

Babb
STAGED, digital theater revolution+
Mary Sies & Chris Stark
Edward Starr & Marilyn Marcosson
David Steinglass
Amy and James Stolarski
Barbara L. Strack+
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Tom Strikwerda and Donna Stienstra
Larry Stuebing & Lois Berlin
Theresa & Dan Tangherlini
Julie Taylor
Bernard Telsey
Wesley Thomas
Grant P. & Sharon R. Thompson
Linda Thompson, in remembrance of 

Marvin F. Weissberg
Patti and Holden Thorp
Joseph Toscano
Rebecca K. Troth & Christoper J. 

Wright
Susan Ullman
Adrienne & David Umansky
Bruce & Debby Vivari
Carolee and Robert Walker
Wendy Wasserman, in remembrance 

of Cece Wasserman
Harold & Marilyn Weiner, in honor of 

Louis & Bonnie Cohen
Nina Weissberg & Stuart Martin
Joan S. Wessel
Carol & Tom Wheeler, in honor of 

Marvin Weissberg
John and Valerie Wheeler
Barbara Whitman
Gerry Widdicombe
Professor R L Widmann
Jan Wierwiora & Joyce Beerbower
Wilke Family Foundation
Stacey Winn
Beverly & Christopher With
Barbara & Paul Wolfand
Paul Wolfson
Irene & Alan Wurtzel

Judy & Leo Zickler
Mary Zients+

2021 SOAPBOX CHALLENGE
We would also like to give special 
acknowledgement to the Bold Builders 
— the winning team of our 2021 Soapbox 
Challenge raising the most money for 
Woolly Mammoth.

EMIKA ABE
SWATI AGRAWAL
KIMBERLY DOUGLAS
MICHAEL FITZPATRICK
WENDY HAGEN
LINETTE S. HWU

Facebook.com/WoollyMammothTC@WoollyMammothTC
#HAYSLIVE

@WoollyMammothTC
#HAYSLIVE Youtube.com/WoollyMammothTheatre
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WHY GIVE?
Unlike the Woolly Mammoth, which went extinct more than 10,000 years ago, 
Woolly Mammoth Theatre Company isn’t going anywhere anytime soon. The 
reason? People like you! Over our 40+ year history, contributions from patrons 
continue to provide the bedrock of support that makes everything we do possible.

YOUR GIFT TO WOOLLY MAMMOTH ALLOWS US TO:

SUPPORT WOOLLY TODAY!
To learn more about making a gift to 
Woolly Mammoth or to take advantage 
of our NEW benefits, please contact our 
Development Department by calling  
202-312-5276 or email us at 
development@woollymammoth.net. 
Thank you for making our work possible! 

- Produce innovative theatrical productions you 
cannot see anywhere else. 
- Offer ticket accessibility programs such as 
Pay-What-You-Will, ensuring our work remains 
accessible to all. 
- Pilot radical care programs like our Company Pool 
Fund, which offers grants to our Company members 
to invest in their personal and professional growth. 

- Provide transformational career development 
opportunities through the Miranda Family Fellowship 
program to train and compensate the next 
generation of theatre makers. 
- Establish innovative collaborative partnerships 
with local organizations like SPIT DAT, DC’s longest 
running open mic, THEARC Theater, and Howard 
University. 
- And so, so much more!

PSST! 

https://bit.ly/WoollySecret

WANT TO 
KNOW A 
SECRET?? 
SCAN THE  
QR CODE!
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The Ambassadors are a network of DC community leaders
with connections to other arts and culture organizations,

frontline service nonprofits, academic institutions, and policy
think tanks who care deeply about Woolly, and work closely with

the Connectivity Department to mobilize their constituencies. 

Andrew Stoffel
Caitlin Caplinger
Clarence Fluker
Cynthia Davis
Deirdre Darden

Dwayne  
Lawson-Brown

Frankie V
Izetta Autumn Mobley
Jade Flower Foster

Jay Forth
Jon Jon Johnson
Justyn Hintze
Karen Lawrence
Laurenellen McCann

Natalia Gleason
Otis Ramsey-Zoe
Peter Danelski
Phoebe Dillard
Piper Hendricks

Rachel Sauer
Robbie Champion
Sherrita Merice
Tiffany Bryant

CONNECTIVITY AMBASSADORS

If you are interested in becoming an ambassador, please contact Audience Engagement  
and Fellowship Manager Emily Lathrop at emily.lathrop@woollymammoth.net.

We would like to thank the following farsighted group of donors  
who have included Woolly Mammoth in their estate plans: 

MAMMOTH FOREVER: A PLANNED GIVING INITIATIVE

Donna Ari
Jim Asp & Perry 

Streidel
J. Chris Babb & 

James Martin

Susan Barrett
Elizabeth & Paul L. 

Friedman
Renee Gier
David Gorsline

Nancy A. Hartsock
Linette S. Hwu
Thomas M. Leahey
Karen Lefkowitz & 

Allen Neyman

Jean E. Osburn
Julie F. Rios
Evelyn & Scott 

Schreiber
Howard Shalwitz

Linda W. Sorkin
Marvin F. Weissberg

To learn more about how to make a planned gift, please contact our Development Department  
by calling 202-312-5276 or email us at development@woollymammoth.net
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CORRIDOR
Corridor Marketplace Shopping Center

3335 Corridor Marketplace
Laurel, MD 20724

(301) 617-8507

McLEAN
McLean Shopping Center

1451 Chain Bridge Road
McLean, VA 22101

(703) 749-0011

*Spirits available

Corridor is independently owned and operated.

Total Wine & More 
proudly supports
Woolly Mammoth 
Theatre Company.

Enjoy the Total Wine & More Experience in 27 States. 
Find them at TotalWine.com. 

R J W H Y T E . C O M  I  2 0 2 . 5 0 5 . 1 9 8 5  
1 7 2 6  2 0 T H  S T R E E T  N W  W A S H I N G T O N ,  D C  2 0 0 0 9
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© 2021 Morgan Stanley Private Wealth Management, a division of Morgan Stanley Smith Barney LLC. Member SIPC.
PWM002  CRC 3865758 10/21  CS 9899356 

Morgan Stanley Private Wealth Management Is Proud 
To Support Woolly Mammoth Theatre Company

Michael J. O’Neill
Managing Director, Wealth Management
Private Wealth Advisor

Kevin D. Nee
Senior Vice President
Private Wealth Advisor

1747 Pennsylvania Avenue, NW 
Suite 700
Washington, DC 20006
202-292-5470
michael.oneill@morganstanleypwm.com
kevin.d.nee@morganstanleypwm.com

SPIT DAT
IN RESIDENCE

AT WOOLLY MAMMOTH
 
WOMANIFESTO
MARCH 21  //  8 PM  //  FREE
LIVE AND IN-PERSON!
FT. MIKO REED COLLINS & DR. REBECCA DUPAS

LEARN MORE AT  
WOOLLYMAMMOTH.NET/SPIT-DAT



30

Tell us a little about the impetus behind the piece and its development process so far. 

PAOLA: The impetus for this piece was pure and unapologetic healing. I wanted to play on loud 
speakers the untold stories that were caged in the prisons of hurting minds. I wanted to be 
completely transparent and explore certain aspects of the psychology of trauma.

JESS: After a handful of readings in New York, There’s Always the Hudson received a staged 
workshop at the 2018 Goodman New Stages Festival. Producer/Director of New Play 
Development, and badass dramaturg, Tanya Palmer paired us up and Paola spent three weeks 
rewriting the play in response to seeing it staged and out from behind music stands for  
the first time. 

How are you approaching the process knowing that Paola will be wearing two hats, as both 
playwright and performer?

JESS: Paola is a force of nature as both playwright and performer; a raw, unapologetic firestorm 
of passion, humor, vitality and vulnerability. It’s great to have her on both the inside and outside 
of it—she wrote Lola for herself and Lola drives the play. New Stages was the only time she 
hasn’t played the role, a choice we made to give her the chance to watch it and for us to develop 
a shared vocabulary and aesthetic for the piece.  

What are specific joys and challenges this play presents, both in rehearsal and performance?

PAOLA: For me the joys of this play will always be:

LOOKING FORWARD: 
A Q&A WITH PAOLA LÁZARO (PLAYWRIGHT) AND  

JESS MCLEOD (DIRECTOR) OF WOOLLY’S UPCOMING WORLD 
PREMIERE PRODUCTION, THERE’S ALWAYS THE HUDSON
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Giving people who have gone through this type of trauma the platform to, in a way, love through 
these characters, and perhaps relieve some of their pain and anger. And the healing that I, and 
other people who have gone through this type of trauma, receive after having experienced  
the play. 

Another of the biggest joys of this process have been the conversations that we have with 
audiences afterwards which have been filled with an array of emotions that have been absolutely 
mind blowing, informative, and for me, essential in this process.

The script is rather cinematic in its visualization, so for some that poses a certain challenge 
when putting the piece up on stage. But for my artistic team and myself that challenge is an 
extremely exciting one. We get to let our imaginations fly through the journey of recreating and 
reinventing the images written in the play.

JESS: Logistically, Hudson seems impossible—fifteen locations, numerous sex and violence 
scenes, emotionally challenging and possibly triggering material. But these challenges are our 
joys—how do we allow the cinema on the page to inform a new, bold staging of trauma? How can 
we use design to drop you into the series of decisions, large and small, triumphant and not, that 
make up recovery? The play asks big questions and, rightfully, offers no easy answers, which has 
made for an exciting and powerful process in the safe, artistically fearless space of Woolly.

What’s one thing you want people to know going into the show?

PAOLA:  I want them to know that trauma needs to be spoken about and acknowledged.  
We need to have a constant active dialogue about trauma. The voices of the victims need  
to be heard.

Do you have a favorite line or moment from the play you can give us as a little teaser?

JESS: “Let’s get that bitch! I still got my bat from when I was the only girl on the baseball team 
(in Puerto Rico).” Lola and T, our anti-heroes, go into each scene hellbent on getting the kind of 
revenge we all dream of on jerks from their presents and pasts. This line is Lola’s as they get amped 
to take on their first target.

TICKETS ON SALE NOW! 



NEXT UP

PARABLE OF THE SOWER is a triumphant, mesmerizing work of rare power and beauty that 
illuminates deep insights on gender, race, and the future of human civilization. This fully 

staged opera brings together over 30 original anthems drawn from 200 years of Black music 
to recreate Butler’s sci-fi, Afrofuturist masterpiece live on stage. With music and lyrics 

composed by Toshi Reagon and Bernice Johnson Reagon, this compelling work gives life to 
Butler’s acclaimed science fiction novel of the same name.

TICKETS ON SALE NOW AT STRATHMORE.ORG

BY TOSHI REAGON AND  
BERNICE JOHNSON REAGON

DIRECTED BY ERIC TING
BASED ON THE NOVELS PARABLE OF THE SOWER AND  

PARABLE OF THE TALENTS BY OCTAVIA E. BUTLER

OCTAVIA E. BUTLER’S
PARABLE OF  
THE SOWER

CO-PRESENTED BY STRATHMORE // PERFORMED AT STRATHMORE MUSIC CENTER

APRIL 28 & 29, 2022


